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Taipei Performing Arts Center
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O JEHFES : 3158 (English) ~ #§&RE (isiXhosa) ~ HHERE (isiZulu) »
X ELANEE (Setswana) ~ REE#IEE (isiNdebele) © B9 A Ex#RAF XL
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BEMEZEEBAGKS » BIEEIGERE » BFTISHIEBE -

O JERIERR : BiFEMAI 40 HiE -

O SEBIEK : 4/11 (FRL) BBV ABIRERRE -

© Duration is 84 minutes, with 20 minutes intermission included.

© In English, isiZulu, isiXhosa, Setswana and isiNdebele with
Mandarin subtitles.

© Latecomers or the audiences who leave during the performance,
please follow the staff’s instructions.

© The pre-show talk are held 40 minutes before each performance at
2F Sun Hall.

© The post-show talk is held on April 11.
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BI{EE X
=/ B5E | William Kentridge

BI87E/ / 83858 | Nhlanhla Mahlangu
fEHR / ZE4EES | Kyle Shepherd
50ag / ABZ | Zana Marovié
AR#E:EET | Greta Goiris
#EBQ:%5T | Sabine Theunissen
J&ENERET | Urs Schonebaum
JEEERETENIE | Elena Gui

WTIFE | Zach Williamson
TE'&%Z?EZ% | Dusko Marovié
AlfE B ZRE E X
§ff1Z% | Kyle Shepherd
I F / £#3% | Nhlanhla Mahlangu
IF / 55 | Xolisile Bongwana
#2& | Thulani Chauke
#2& | Teresa Phuti Mojela
#£2% | Thandazile 'Sonia' Radebe
FF | Ayanda Nhlangothi
FF | Zandile Hlatshwayo
#F | Siphiwe Nkabinde
FF | S'busiso Shozi
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SEEPX
BEERX | The Office Performing Arts + film, Inc
1TIE4EEL | Laurie Cearley
HATEAE | Elly Obeney
BIE4EE | Catherine DeGennaro
171528 | Boyd Design
S/E4SIR | Brendon Boyd
Fiti4285 | Carly Levin
ZLHIE | Meghan Williams
ARZLESEL | Mathilde Baillarger
EHE4EE | Lissy Barnes—Flint
25324 | Matthew Deinhart
THEIES | Stella Olivier
(Starve the Algorithm) 38 | Joanna Dudley
e~ TEESEERMAEEE | Chris Waldo de Wet
FREZE | Emmanuelle Erhart, Carlo Di Mascolo, David Engler
BHEIBEHSME | Jonas Lundquist
=483 | Anais Thomas
T{E=BhIE | Jacques van Staden, Jessica Jones
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SIBYL WILLIAM KENTRIDGE

Waiting For the Sibyl
Towards the meaning of the vocal music

Waiting For the Sibyl
Towards the meaning of the vocal music

Written by Nhlanhla Mahlangu (Choral Composer / Associate Director)

When | was approached by William Kentridge about this project, he told me the story
of the Cumaean Sibyl, an ancient Greek prophetess. This immediately took me to
an African context, thinking about our traditional prophets— iZanusi, iZangoma,
amaGedla, iziNyanga, and abaProfeti— and the many people who are gifted with
spiritual enlightenment and carry this on in our culture today.

Grounding it in our tradition was important, as | was inviting a group of South African
singers, who share this history and memory living in their bodies, to connect with and
tell this story of the Sibyl. The music is inspired by songs performed in various rituals
where spirits of the ancestors are summoned to speak through the bodies of the
living. The music is not about how we sing but what makes us sing, taking us through
a visceral cyclical journey of what happens in a day of our Sibyl.

We sing in isiXhosa, isiZulu and Setswana; sometimes we chant syllables that are
beyond words, but potent with deep meaning.

In our words, we command stillness.

In our words, we speak our anxieties and desperation as we wait.

In our words, we call our ancestors to the room and the stage.

In our words, we summon the spirit to talk to the audience through us.
In our words, we chant the cacophony of voices in our Sibyl’s head.

We go in and out of altered states of consciousness.

We stay in deep listening.

We keep trying to make sense of what every new performance is teaching us.
We share in real time.

Even though this work is about fate and uncertainty, we take comfort in knowing that
sometimes hope is all we have.
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WILLIAM KENTRIDGE

Introduction

“The fact that your fate would be known, but you couldn’t know it.” by William Kentridge

The name S/byl is not a single, ancient Greek prophetess but a collective voice, a
haunting chorus uttered and layered by generations of female seers. Their frenzied
lips gave voice to those “unadorned, unscented” truths—stark and piercing oracles
that, aided by the gods, have reverberated through millennia.

In this work, ancient myth finds contemporary avatars in Al and algorithms,
which herald immense advancements in human civilization while also evoking
profound existential anxiety. S/by/ unfolds in two parts. The first segment begins
with Kentridge's classic stop motion charcoal animation, 7Ae Moment Has Gone,
accompanied by a score from renowned South African composer Kyle Shepherd.

Combining vocals, piano, and projection, the animation portrays Soho Eckstein’s
journey through a city art museum and the desolate outskirts of abandoned mining
sites. Witnessing the collapse of the museum and the persistent protests of lonely
miners, the film reveals artistic creation, though futile, as a testament to the enduring
struggle against the inevitable.

The piano and vocals from 7he Moment Has Gone carry on to the second segment,
Waiting for the Sibyl. Inspired by the Cumaean Sibyl of Greek mythology, the story
recalls a tradition where people wrote questions on oak leaves—questions such as
“How long will I live?” or “Will | die of illness?”—and placed them outside the cave.
The prophetess would inscribe their fates on other leaves and place them back among
the pile.

People, eager for answers, would rush to retrieve their fate. Yet, as they approached
the cave, there was always a breeze scattering the leaves, leaving them unable to
know which leaf was theirs or someone else’s.
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Introduction

Kentridge uses hand-painted backdrops to create a massive flipbook, where the
sculptures, paintings, and even the performers’ bodies are projected. The pages,
representing leaves, flutter as though stirred by the wind. On the page is written a
cryptic word, “Fresh graves are everywhere.” Meanwhile, a South African dancer’s
figure, evocative of charcoal sketches, moves fluidly across the pages. Her ink-like
shadow resembles imprints as well as the burning embers of fate.

The predetermined fate in ancient myth becomes the new realities in modern
technology. In the 21st century, S/byl becomes a metaphor for algorithms, predicting
our futures, health, lifespan, political leanings, and even creditworthiness. While
humanity yearns to control its future, we must confront the unsettling truth: we are
governed by the very “new gods” we’ve created. The tension of our era lies in the
juxtaposition of our yearning for a humanized fate and the inescapable determinism of
machines.

In May 2024, the Taipei Fine Arts Museum hosted a major solo exhibition of William
Kentridge, showcasing nearly 90 works spanning four decades. S/by/, an opera
originally conceived in 2019, was also exhibited through objects and imagery.
This highly anticipated opera will finally be presented in its entirety at the Taipei
Performing Arts Center, offering audiences a profound experience that encapsulates
the sweeping vision and comprehensive insight of this contemporary art master.
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WILLIAM KENTRIDGE

Artist

William Kentridge, South Africa

William Kentridge (1955, Johannesburg) works across
mediums of drawing, writing, film, performance, music,
theatre and collaborative practices, to create works of
art that are grounded in politics, science, literature and
history, always maintaining a space for contradiction and
uncertainty.

His work has been seen in museums and galleries around
the world since the 1990s, including the Museum of Modern
Art in New York, the Albertina Museum in Vienna, Musée
du Louvre in Paris, Louisiana Museum in Copenhagen, the
Reina Sofia museum in Madrid, the Kunstmuseum in Basel
and the Royal Academy of Arts in London. His work can be
found in the collections of art museums and institutions
across the globe.

Kentridge has directed Mozart's 7he Magic Flute,
Shostakovich’s 7he Nose, and Alban Berg’'s operas Lulu
and Wozzeck, for opera houses including the Metropolitan
Opera in New York, La Scala in Milan, English National
Opera in London, Opera de Lyon, Amsterdam Opera, the
Sydney Opera House and the Salzburg Festival. His original
works for stage combine performance, projections,
shadow play, voice and music, and include the Refusal of
Time, The Head & the Load, and Waiting for the Sibyl.

In 2016 Kentridge founded the Centre for the Less Good
Idea in Johannesburg: a space for responsive thinking and
making through experimental, collaborative and cross-
disciplinary arts practices. The Centre hosts an ongoing
programme of workshops, public performances and
mentorship activities.

He is the recipient of honorary doctorates from several
universities including Yale, Columbia and the University of
London. Prizes include the Kyoto Prize (2010), the Princesa
de Asturias Award (2017), the Praemium Imperiale Prize
(2019), and an Olivier award for Outstanding Achievement
in Operain 2023.
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Production Team

Creative team
Concept/ Director: William Kentridge

Managing Director: Laurie Cearley
Executive Producer: Elly Obeney

Company Manager: Catherine DeGennaro
Choral Composer/ Associate Director: Nhlanhla Mahlangu
Composer/ Music Director: Kyle Shepherd

Editing/ Compositing: Zana Marovié¢
Costume Design: Greta Goiris

Set Design: Sabine Theunissen
Lighting Design: Urs Schonebaum
Lighting Design Associate: Elena Gui
Sound Engineering: Zach Williamson
Cinematography: Dusko Marovic¢

Created and performed by

Piano: Kyle Shepherd

Vocalist/ Dancer: Nhlanhla Mahlangu
Vocalist/ Dancer: Xolisile Bongwana
Dancer: Thulani Chauke

Dancer: Teresa Phuti Mojela
Dancer: Thandazile 'Sonia’ Radebe
Vocalist: Ayanda Nhlangothi
Vocalist: Zandile Hlatshwayo
Vocalist: Siphiwe Nkabinde
Vocalist: S'busiso Shozi
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Production Team

Production team

Technical Direction: Boyd Design

Production Manager: Brendon Boyd

Technical Director: Carly Levin

Stage Manager: Meghan Williams

Costume Supervisor: Mathilde Baillarger

Props Master: Lissy Barnes-Flint

Video Control: Matthew Deinhart

Still Photography: Stella Olivier

Voice over'Starve the Algorithm’: Joanna Dudley

Studio Fabrication & Technical Director: Chris Waldo de Wet
Costume Fabricators: Emmanuelle Erhart,Carlo Di Mascolo, David Engler
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Specialist Prop Fabricator: Jonas Lundquist
Scenic Painter: Anais Thomas
Studio Assistants: Jacques van Staden, Jessica Jones
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Further Reading

Faced with an uncertain future, some turn to fortune-telling, while others consult an
oracle. When confronted with an inexplicable problem, some pray to God, while others
seek answers from the Buddha. These age-old practices endure even today, though
some may now turn to Google or Al algorithms for guidance. This eternal question

15

of humanity has inspired contemporary art master William Kentridge to create his
multimedia performance S/by/, an alchemical blend of visual and auditory storytelling.

From Sibyl to Al Algorithms m
Text by Pokey Lin

In 1955, William Kentridge was born into a white family in South Africa during the
apartheid era. His grandparents were Jewish immigrants from Eastern Europe who
first settled in the United Kingdom before eventually moving to South Africa. His
parents were both lawyers. His father actively spoke out against the government’s
persecution of Black South Africans during the apartheid era, while his mother
established a pro bono legal clinic in Johannesburg to provide legal assistance to the
community. Growing up in such a family, he developed a deep awareness of justice.
Given his family’s strong political involvement, it was only natural for him to major in
political science at university.

Rotate Before Fate: William Kentridge and Siby! m
Text by Wu Chaoying
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The organizer reserves the right to make changes to the event program. Changes will be announced

on the website of Taipei Performing Arts Center. All photos are authorized by the artists.
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